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WHAT of the most popu-

lar operettas of tho past hod
they, bien carefully tucked awny in
camphor like "The Merry Wldow"T

It wouJd bo, amusing to bet dollars tv
teughnuts that such has been the fate
f only;' tho English version of Leliar

work. Had Lecocq's "La Ffllo do
time Angot," Offenbach's "La Grande
Duchesso and later Audran's "Ia
Ifascotto" been Interred and their
tombs carefully scalod by duo process
tt law, would they over havo bo-to-

known from ono end of this
country to another and would they
have glvon pleasure to thousands of
American listeners? Buch Is the fate
,f "The Merry Widow" whenever there
is any project to perform that work
ven In such novel fashion as the

Spanish singers proposed a few weeks
Igo.

Doubtless It will be ultimately
profitable to Its owners In this country
to keep the work locked up, but the
publlo farod better under an older and
tnoro liberal system. After the first
aovelty of a work had worn oft In the
writer days, It was given by "reper-
toire" and other companies In less
expensive fashion than it was orlgln-Ul- y

presented. But nothing bt that
kind will over happen to Lohar'a mas-
terpiece. It is under lock and key.
The operetta may 'not havo ranked
with the foremost works of the Vien-
nese school, but it is vastly superior
to tho rank and file of them. It has
pdso' a certain historic significance.
ITie muse of Austrian operetta was not
m her flower when this work was sung
In Vienna. English musical 'comedy',
represented by "Tho Geisha" and other
less artistic specimens of that strongly
national school had all but driven the
nrork mediocre enough to be sure for
leveral years of. the Viennese com-
posers from the field. When Lehar
tamo with, his first work and there was
k renascenco of tasto for Viennese
nuslc which ended only with the war.

William A. Brady always denied that
bo was the first manager to sell tickets
to his theatres at a price less than
the amount marked on tho ticket.
Ho called Charles Frohman the
pioneer in this practice. Whoever
It was started tho most important
business movement in tho theatre
llnce the Shuberts entered theatricals
IH the effective rivals of the syndicate,
tn this city, the business of the "cut
rate" ticket has spread until there is
lot a theatre that 'does not, from time
to time, come under its operation. Far
reaching as Its effects are here, there
is no local limit to their field. Cut
rate tickets ore now sold in all the
large cltlos of the country. Long runs
for plays are sought and obtained in
the same way they ore here, although
tn this respect there is an Important
Inference since a run in this city Is
f greater significance than It Is any-

where else; But as a means of selling
I play to the publlo for, what tho buyer
thinks it Is worth to him and not at
the price set by tho seller, the cut.
fate Is as 'important in Chicago as it
Is here.

Moreover, there are mailing lists
numbering1 as many as 80,000 persons
Kho receive tho weekly quotations, of
Kew York's plays as regularly '.as 'if
they were customers of a broker's firm,
It is In this way that such important
branches of the theatre's support as
the out of town publlo is taught to be
rrlse and not pay any more than the
regular New Yorker. Consequently
these sophisticated visitors make their
Kay to the cutrato mart as soon as the
stains of travel ore removed and there
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IH the longing for the amusements of
the metropolis at a discount After
all, it cannot be said that the theatre
is not on a substantial basis when its
tickets are disposed of in this way.
Thero must be bargain days in every
business. It is tho acumen of the
promoters of this new enterprise in
discovering that there is a market
price at which such objects may be
disposed of profitably even if it be less
than what the dealer demands. He is
ultimately willing enough to close out
at a profit although that profit is less
than he oxpectcd.

THE STADIUM CONCERTS.

Tho fifth week of the symphony
orchestra concerts at the Lewlsohn
Stadium, 138th street and Amster
dam avenue, beginning Monday night,
will lncludo. selections new to tho pro--
programmes arranged there by Arnold
Volpe, tho conductor, with repetitions
from earlier weeks. Two guest con-
ductors ore announcod.to conduct their
own compositions, Elliot Schenck on
Wednesday and James P. Dunn on
Friday night.

Monday, symphony night, Mario
Louise Wagner will bo heard in tho
soprano aria from Massenet's "Lo
Cld," tho orchestral selections Includ-
ing the, overturo to Beethoven's "Eg-mont- ,"

iGoldmark's "Rustic Wedding,"
Glazouriow's Sulto, "L'Automno," De-
bussy's NoctUrne ("Fetes") and
"L'Apres Midi d'un Faune."

Tuesday night Ruth Miller, soprano,
and Craig Campbell, tenor, will sing
the polonaise from "Mlgnon" and the
tenor aria from "Romeo and Juliet"
respectively. Operatic selections will
prevail for tho orchestra as usual on
Tuesdays, including tho overture to
Strauss'a "The Bat," the "Aida" fan-tasl- o,

"Carmen" suite No. 2, two
preludes from "Lohengrin" and
Dellbes's ballet suite "Sylvia."

Wednesday night's miscellaneous
programme will lntroduco Schenck's
Indian overturo "The Arrow Maker,"
conducted by himself, with Grieg,
Tschalkowsky, Liszt, Jarne&ldt,
Dvorak and others represented, and
tho Stadium Quartet, including Idelle
Patterson, Ernest Davis, Lillian Eu-
bank and Earle Tuckerman, as the1
vocalists.

The second symphony night, Thurs-
day, brings Victoria Boshko to the
llano, with Grieg's Concerto in A minor,
and Ilya Schkolnik, violinist. In Saint--
Saens's "Le Deluge," with the Bach- -
Albcrt prelude, choral and fugue,
Haydn's Symphony No. 13, O. major,
and "L'Apprentl Border," by Dukas.

Friday night Ellas Breeskln, violin
ist, in the first movement of Tschal--
kowsky's Concerto, and U. S. Kerr,
basso, In "Calumnla," from the"Barber
of Seville," and Composer Dunn wll
conduct the first performance of' his
new Intermezzo: Other orchestra
numbers are selected from the operas
of Weber, Verdi, Gounod, Wagner and
Rimsky-Korsako- v.

Margaret Matzenauer is the soloist
for Saturday night's popular pro-
gramme, singing arias from "Le
Prophete" and "Samson and Delilah."
Tho following'Sunday night Is to have
a miscellaneous programme, with
Nevada Van Der Veer and Reed Miller
as soloists. ,

MISS GRAY'S BLUE.

T UST how elevating the Influence ot
I Jazz has been on the art of tho

drama may be understood from
the success of Gllda Gray, the star ot
the Shubert "Gayetles of 1919." Miss
Gray to introduce her virtuosity in

tho shimmy donee, which is a name
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that tho present writer hesitated to
put into print only a few months ago
buttaow unhesitatingly uses, so rapidly
may one become demoralized, sings a
song called "Tho Beale Street Blues,"
composed by W. C. Handy. Beale
stret was in New Orleans. It has
disappeared so for as It stood for
the spirit of this son?. The com-
munity is not considered any the
worse for the loss of the residents of
this thoroughfare. Indeed their dis
appearance was regarded as an ad
vance in the efforts of social re
formers. The "blues" which had their
origin in this street In Its palmy days,
however, ore regarded as tho most
typical of this class of tbng.

LIstoners have sometimes thought
that a blue must be founded on a
negro spiritual. It has the musical
character as well as the reflective na-
ture of some of the negro hymns.
Walter Klngeley says tho missionaries
did sing these hymns to tho inhabi-
tants of Beale and similar streets in
the South In their efforts to change the
ways of life that maintained there.
Perhaps this was not accomplished so
often as tho good men and women
hoped. But-th- e hymn mode its effect.
It remained in tho knowledge of the
negroes who had heard it shot at their
ears in the attempt to make them
better.

So tho "blue" is the song of their
aspirations and desires, good or evil,
and it assumes tho form and (ome-tlm- cs

the tune of the hymn, since that
appears to Beale street the only spir-
itual form of expression that ever
came into its knowledge. The blue
may be about an altogether unmen-
tionable aspiration. It may on the
other hand be expresslvo of a tem-
porary piety. Sometimes the words
of the missionaries and the desires of
tho singer become most Incongruously
blended, as In Miss Gray's song. As
the "blue," which must Inevitably be
syncopated In tune and more or les3
affected by the rubato of Jazz, comes
to the publlo now, it mingles the voice
of the dweller in the depths of Beale
street with the hoarse calls of the
missionary to higher things. This Is
Miss Gray's song, which is published
by the Pace & Handy Music Company:

I have seen all the Debts of gay Broad-
way,

On Market Street down to 'Frlsoo Bar.
I have strolled the Prado. I have gam--

olea on the Horse,
I have seen pretty browns, beautiful

gowns, tallormade and hand m
downs.

I have seen honest men, pickpockets
skilled.

The plaoe never closes until somebody
gets killed,

ra rather be here than any place X

know,
For It's going to take a sergeant to

make me go.
I have been In Jail with my face to the

wall,
And B. great big tall man is the cause

of It alL
The graveyard Is a nasty old place.
They lav you on your back and throw

dirt In your face.
(Get over, dirty)

Ashes to ashes and dust to dust,
it my singing1 don't get you, my shimmy

must.
(Step on It, boys).

A PETTICOAT PARODIST.

not every theatrical performer
TT"S can claim the distinction of

having the backing of the Church
in his designs upon the stago as the
chief means of cultivating his soul.
Sucb & claim con be made by James
Watts, who is at present cavorting
through the "Greenwich Village Fol-
lies" and amusing audiences with his
travesties of female operatic stars and
agonized Russian ballet dancers.

When James was a young lad in
Australia, where his father was an
architect, it was intended that the boy,
the youngest of a family of four boys
and four girls, should follow his fath-
er's profession and draw large houses
and large checks. But young Watts
from early childhood had nursed ambi-
tions of drawing another kind of
houses behind the footlights and pos-
sibly even larger chocks. '

So after leaving the grammar school
at Melbourne .fifteen years ago he
asked the consent of his mother bis
father being Head to carry the name
of Watts as close to that of Henry
Irving as he wished. His mother op-
posed his ambition and the other mem-
bers of his family, in the time honored
way of families, told him In the friend

PorrV Mo I TO M , BILLY WASNCK AND J CAN DANJOU
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liest spirit that he was crazy to go on
tho stage, and they were surprised at a
Watts for developing such a streak of
Insanity. But as James persisted his
mother sent to the Episcopalian min-
ister of their parish for advice on how
to restore her son's reason.

"Let him go," was tho reverend gen-
tleman's counsol, almost depriving lira.
Watts' for the- moment of her reason.
"He'll soon come back If he doesn't
llko It., And If he Is fitted for it, he'll
bo Just as well off."

Consequently by direct clerical In-

junction wo have y James Watts,
an extravaganza In skirts. He took
tho theatre under his wing and Bent
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his mother his first pay checkjuat
to show her that this big money con-
tradicted her dire warning that stage
fame was cheap and so were sala-
ries. Enrolling in the J. C. William
son organization, he played throughout
Australia for three years, filling Juv-
enile leads and other tenor roles In
"The Runaway Girl," "Florodora,"
"The Belle of New York" and other
celebrated New York musical comedies
that are still lighting for survival In
exile.

His work In these operettas set his
ambition veering In another direction

he would liven up grand operas with
his voice. In fact, though no ono
would guess It from his screams tn
the "Faust" burlesque scene In the
"Greenwich Vlllago Follies," Watts
still cherishes the hope of "glvlng,them
a surprise" tn grand opera by showing
them that a silken corsago may cover
a true manly voice.

To further his aim ho studied oper-
atic roles In the musical conservatory
In Melbourne now conducted under tho
auspices of Mme. Melba, gave further
strict attention to his vocal chords in
Italy, and In 1913 arrived in London
to flood the English market with his
notes. He took up courses In the
ballet school and In the operatic train-
ing establishment of Emma Nevada,
the American diva, and though It
seems a far cry now, his attendance
at Mme. Nevada's school led straight
to his career of flouncing about in
petticoats.

For Mme. Nevada was fond of get
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ting up more or less informal enter-
tainments for her artistic friends in
London, and at these Watts gave cari-
catures of feminine performers, con-
sidering them, as ho says, "a lot of
rot," but being perfectly willing to
oblige. He happened to strike tho no
tice one night of Dr. Palmer, Mme.
Nevada's husband, and' the latter said
to htm afterward in astonishment:

"For goodness sake, why do you
want to study seriously? Why don't
you go on the stage like that and
make some real money?"

Accordingly his antics were engaged
for the London Coliseum revue, "Hollo,
Ragtime," in which Ethel Levey was
appearing, and Watts, who acknowl-
edges that his stago career In Austra-
lia hadn't laid him liable to the Jeal
ousy of even a stock company sou--
brette, was almost stunned at the
warm reception that the public ac
corded his first appearance as a decol
lete young thing who couldn t con- -,

trol her legs. , ,
He decided the act must be good.

He continued In It at London theatres,
and later In the same year went to
Berlin, where he gambolled at the
Winter Garden and had the doubtful
distinction of appearing beforo tho
Crown Prince when it was the gen-
eral assumption that Frederick Willie
was somebody. He says the "White
Rabbit" frequented the theatre and
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spread the well known simper over
his countenance, and tho management
congratulated Watts that he was mak-
ing a hit with HIa Highness the hit
not being listed now among Watts's
assets.

Berlin audiences Is found to bo ap-

parently the last things created In the
way of good taste. Even at tho Win-
ter Garden, their high class house,
the patrons were open to suggestion,
so to speak. The manager, he says.
urged him to bo as broad as he could
and tho grateful public would reward
him. He escaped from Berlin and tlls
sort of kultur and went to Brussels,
escaping from there In tho middle of
July, 1914, Just before this kultur
seemed likely to overwhelm him again

After playing In England the ong
arm of the Shuberts grasped him.
They brought him to this country two

T--

OFFERINGS.

MONDAY Republic Theatre: A. H. Woods will present a melo-
dramatic play by Ralph E. Dyar, entitled, "A Voice in Ihe Dark,"
which takes a prologue, three acts and ten scenes in which to be
novel. It was at first called a "cinemaphonic" piece, but Mr.
Woods soon settled that. The company Includes Olive Wyndham,
William B. Mack, William Boyd, Florlne Arnold, Anne Suther-
land, Frank Monroe, Arleen Hackett, Richard Gordon, Steward
Wilson and other masked marvels.

Shubert Theatre: Lee & J. J. 8hubrt will produce a musical
comedy, "Oh, Whet a Girl." which has had Its name changed
without court decree from "Oh, Uncle." The book and lyrics
came out of Edgar Smith and Edward Clark, and the music re-

sulted from joint conferences between Charles Jules and Jacques
Presburg. The show concerns a rural deacon who is a devil, but
not in his own home town. The cast c6mprlses Frank Fay, Harry
Kelly, Sam Ash, Ignacio Martinetti, Lew Cooper, Sam Curtis,
Hazel Kirke, Vera Grosset, Nancy Fair, Elizabeth Moffat,
Ma-Bell- e, Renee Adoree, Lewis Sloden and a large and carefree
chorus.

Casino Theatre: Lew Fields brings "A Lonely Romeo" here
for a jsummer outing from the Shubert Theatre.

years ago, but instead of appearing
In one of their productions he en-

tered vaudeville and romped around
the Keith and Orphcum circuits until
Murray Anderson, producer of the
"Greenwich Village Follies" became

fascinated by his wobble. Mr. Ander-
son decided that here was a man
simply crying for a part in one ot
his productions, and when Watts
strayed Into New York recently on the
trail of a nice, cool place to spend a
summer's vacation the manager over
came his objections to working with
humidity also on the Job and con-

vinced the actor that tho Greenwich
Village Theatre was the ideal spot
for his vacation.

"No, I havo no intention of ever
playing serious roles or even straight
comody parts," said Watts the other,
night in the eagle s eyrie on top of the
theatre that he uses for a dressing
room. "Whenever I see anything It's
tho wildly hilarious side of it that
strikes me, and I couldn't get over It
sufficiently to play any other kind of
performance.

"In burlesquing the Russian
dancers," ho explained, "I'm not really
caricaturing Anna Pavlowa and
Mtchail Mordkln, for they're fine
artists, and I don't really see anything
funny In them myself. But I bur-lesq-

tho horde of freaks who fol
lowed them In the Russian dance
craze and who thought they were
Pavlowa and Mordkln, their only mis
take being that they couldn't see
themselves."

For all his Irish-Australi- descent
and his rather marked English accent
Watts confesses that he likes America
and believes he'll stay here, except
perhaps for an occasional call on a
couple of brothers In Australia in
particular and the Antipodes In gen-
eral.

NEGRO THEATRES UNITE.

formation of a circuit of

THE theatres, with Lester A.
as general manager,

has just been completed, and the
merger Is generally regarded as tho
most Important and far reaching step
ever taken In the history of theatricals

if!

VIOlHT MAHCLLLUS
IN ThB GREENWICH VILLAOK FOlUtS

In which colored men have promi-
nently figured.

Thousands of dollars are Involved tn
this big project and a systematlo ef
fort will be made to develop a field
never before seriously considered. It
will be tho aim of the promoters to
creato a moro agreeablo condition
throughout the country for the colored
theatregoer and also open up oppor
tunlUos for the colored performer.

The Avenue Theatre, Chicago, and
houses In Washington, Pittsburg, Bal-
timore, (Richmond, Norfolk, Cincinnati,
Indianapolis and Louisville will bo In-

cluded in tho circuit, and the syndi-
cate expects to acquire theatres in
many of the large Southern cities,
notably New Orleans and Atlanta, In
th near' future.

Tho first significant move to estab
lish a chain of colored houses taking
In the principal cities ot the North and
South was made a few weeks ago

when a syndicate headed by E. C.
Brown, tho colored( banker of Philadel-
phia and Norfolk, 'took over the lease
of the Lafayetto Theatre, at 131st
street and Seventh avenue, New York,
and also assumed all outstanding con-
tracts which tho Quality Amusement
Corporation had made with tho Lafay-
ette Players, tho best known dramatic
organization among colored people in
Aho country.

In Philadelphia a 1,600 seat house, to
be known as tho Dunbar, is being built
at Broad and Lombard streets, just
two blocks from the Shubert Theatre,
by a company of which E. C. Brown is
president, Lester A. Walton nt

and Andrew F. Stevens secretary
and treasurer. Tho ground, building
and equipment will cost $375,000.

The promoters plan to organize and
manago dramatlp and musical com-
panies for these colored houses aside
from keeping In tho field the four com-
panies of Lafayette Players now
working. The opening of a school of
dramatlo art in New York for young
colored men and women has been de-
cided upon, and a booking office to
supply colored theatres throughout the
country with colored' acts is planned.

WANGER, after
WALTER months air service

the A. E. F. In Franco
and Italy, returned last week to Broad-
way theatricals, and according to on
announcement Issued from his offices
yesterday afternoon he has already
resumed those managerial activities
which ho somewhat precipitately
abandoned immediately upon Ameri-
ca's entry Into the war.

On July 4,, the announcement states,
Mr. Wanger formally took possession
of tho Fulton Theatrft, which ho has
leased from Oliver D. Bailey for two
months, and where with Jack Hughes
as business managor he has established
general headquarters for his various
enterprises.

On tho samo day, July 4, Mr. Wanger
also entered Into an agreement with
the New York Theatre Guild whereby
its highly successful production of
"John Ferguson" was transferred to
his exclusive management, arrange
ments having already been made for
the removal of the production frpm
the Garrir.k to the Fulton Theatre cn
the following Monday night and of
keeping It there Indefinitely.

Mr. Wanger, whose pioneer dramatic
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production, It will be remembered, was
the presentation of Mme. Nazlmova In
Henry Austin Adams's drama " 'Ceptlon
Shoals" In tho winter of 1917, now
promises a rapid sequence of new plays
of both native and foreign authorship.
Tho first of these will be a comedy
drama of American life by Maria
Thompson Davles entitled "The
Purple Slipper," which goes Into re-
hearsal next week and Is scheduled
for Broadway presentation In tho
early fall.

"The Purple Slipper" will be followed
by tho production In the first or sec
ond week of October of a drama of
Parisian life, tho same being as adap-
tation from the French and offered to
American theatregoers under the In
teresting title of "Profane Love."

Longford's luck they called it and
with reason. Edward Langford, now
prominent In the cast of "At 9:15,"
Owen Davis's new melodrama of mys
tery, marriage and murder at tho
Playhouse, was, until mustered out
some months ago, first sergeant of
Company K of tho old Seventh Regi-
ment. Langford was In khaki two
years, in Franco eleven months, and
very much tn the thick of things from
last July until armistice day.

At Buslgney one mean morning last
October he was one of eleven quartered
In a dugout. Orders had been given
and preparation made to go over the
purapet at 2:30. At twenty past 2

nine men. Including Langford, were
inside the dugout and two out. Then
ti German shell hit the dugout, killed
rour men, woimaea six ana let: langf-
ord unscathed. He was burled deep
and to that attributes his escape. No
time was lost In digging him out, and
at 3 o'clock, with the balance of Com-

pany K, he went over and after Fritz.
His luck continued and he came back
practically without a scratch.

It continued here as well as In
France, for very shortly after he was
mustered out and switched from
khaki to "cits," William A. Brady en-

gaged him for his present role In "At
9:45." And In these days when real-Is-

rules In tho theatre It may not
bo amiss to record the fact that Jim
Vverett, tho character personated by
Mr. Langford In the Davis melodrama,
la a man who saw service overseas,
and who like Langford was mustered
out before the story of the play opens.

Of course X don't .know Just- how.

Jess Wlllard felt after that fatal third
round In Toledo," said Lew Fields In
his dressing room at. the Shubert Thea
tre tho other night, "but If he felt
any worse than l ao ngnt now.
Heaven help him," and the star of
"A Lonely Romeo" rubbed his shoul-
ders and gave a loud "Ought"

Mr. Fields had Just come off tho
stago after the second act of tho
musical play, and had turned half a
dozen handsprings, to tho great delight
of tho audience, which seldom sees
such things outstdo of motion pictures.
It is getting on his nerves he ad-

mits it. '
"I sort of wished this thing on my-

self," ho saia, "and I have apparently
created a Frankenstein that I can-

not escape. You see, on the opening
night of 'A Lonely Romeo' the second,
act ends with a big dancing number,
in which participate such whirlwind
dancers as .Jessies. Brown, Willie Solar
and the St. Clalrs. The audience was
enthusiastic, and It seemed to me to
bo necessary to havo the, star do some-
thing besides stand thero and bow and
grin like a Cheshire cat. By Inspira-
tion or 111 luck, whatover you may
want to call It ana carried away by
tho enthusiasm of the moment, X

leaped from my position at the left of
the stage and turned a couple ,pf
handsprings. I had not done any such
thing since I was a boy on the East
Side. The audlenco roared, I presume
at seeing a man' of my ago do such a
boyish thing, so I gave another series
of leaps, and, lo and behold! it was a
riot. Now, darn It all, I have to do,
It every performance. Once I tried
to cut It out, and some man down front ,
hollered out: 'Como on. Lew: do that
handspring, and no stalling!' so we
had to raise the curtain, and I had
to go through It. But my shoulders
ache all the time. I don't believe In
liniments, but I do have a good mas-
sage after each performance. I wish
I could cut it out, for I am a trifle
over 50 and a grandfather, but the
dear public apparently will not stand
for any renlgglng, so It looks as If I
would have to turn handsprings for
the balance of the run of the show."

This is the preface written by John
Drinkwater to his play "Abraham Lin-
coln" for the English edition published
by Sldgwlck & Jackson. It will also
appear in the American edition to be
published by Houghton Mifflin Com-
pany. The play, which has been run-
ning in London since February, will

THt BARK
be produced In Now York In the fait
by William Harris, Jr.:

"In using for tho purposes of drama
a personality of so wide and recent a
fame as that of Abraham Lincoln, I
feel that ono or two observations aro
due to my readers and critics.

"First, my purpose 13 that not of
tho historian but of the dramatist. The
historical presentation of my hero has
been faithfully made In many vol-
umes; notably In England, by Lord
Charnwood In a monograph that gives
a masterly analysis of Lincoln's ca-
reer and character, and is, it se.oms to
me, a model of what the historian's
work should be. To this book I am
gratefully Indebted for tho material of
my play. But while I have. I hope,
done nothing to traverse history,

freely teloscoped Its events and
Imposed Invention upon Its movements
In such ways as I need to shape the
dramatic significance of my subject.

"Secondly, my purpose Is, again,
that of tho dramatist, not that of the
political philosopher. The issue of se-

cession was a very Intricate one, upon
which high and generous opinions may
bo In conflict, but-iha- t I may happen
to have or lack sympathy with Lin-
coln's policy and Judgment in this
matter Ik nothing. My concern is with
tho profoundly dramatic Interest ot his
character, and with the Inspiring ex-
ample of a man who handled war
nobly and with Imagination.

SUMMER RESORTS.
LUNA Last week marked the

attendance record here with over
half a million visitors, ascribed
to the fact that on one day thou-
sands poured into the park to
watch William Allen White, the
great catch as catch can thought
expert of Emporia, Kansas, eat
fried chicken and waffles atShasts Balconnades.

STEEPLECHASE The rainy
season last week drove scores to
take refuge in the outdoor pool
here. The theatre in which thepublic form the stock company
continues its unparalleled run.

PALISADES Any one de-
sirous of returning to nature dur-in- g

the hot spell can do so here
in the inland sea, on the thrilling
rides or along the Midway.


